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TESEKKUR
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LISANS TEZi
ERZURUM AZIZIYE iLCESTI YONCALIK MAHALLESI (KOYU)
AGIZ BARLARI UZERINE MUZIKAL BIR INCELEME
Alpaslan DEMIR
Haziran-2026, 55 Sayfa
Amag: Bu aragtirmanin amaci, Erzurum ili Aziziye Ilgesi Yoncalik Mahallesi (Kyii)nde icra
edilen ve geleneksel eglence ortamlarinda oynanan ve sdylenen yorede Agiz Barlar olarak
bilinen sozlii ve sOzsliz halk ezgilerinin saha c¢aligmasi yoluyla kayit altina alinarak bu
eserlerin miizikal a¢idan degerlendirilmesidir.
Yéntem: Bu arastirma, Erzurum Ili Aziziye Ilgesi Yoncalik Mahallesi’ne (Koyii) ait agiz
barlarmin tespit edilmesi amacina yonelik betimsel ve yiiz ylize goriisme yoluyla bir arastirma
olarak tasarlanmistir. Arastirmada betimsel arastirma yontemlerinden biri olan igerik analizi
yontemi kullanilmistir. Bu dogrultuda tespit edilebilen Erzurum Ili Aziziye Ilgesi Yoncalik
Mabhallesi’ne (Koyii) ait 15 eserin makam, ritmik yapi, miizikal 6zellikleri aragtirilmigtir. Bu
eserler notaya alinmis ve miizikal yonden incelenmistir.
Bulgular Arastirmanin 6rneklemi dogrultusunda Erzurum 1li Aziziye Ilgesi Yoncalik
Mabhallesi (Koyii)nde bulunan yore ekibi, Mustafa Demir, Hanefi Kav¢in, Hayri Okuyucu,
Zekeriya Topal, Miidahir Kav¢in, Merdan Katkat, Dursun Ali Kasal, Vahdettin Bekiroglu,
Yusuf Topal, Hasan Topal ve kOy sakinleri tarafindan seslendirilen yoreye ait agiz bari
formundaki eserler, aktarildigi sekilde notaya alinmistir. Bu eserler makam, ritmik yapi,
miizikal 6zellikleri bakimindan incelenmistir.
Sonuclar: Yapilan dizisel ve ritmik ¢oziimlemeler neticesinde, Yoncalik Koyt agiz barlarinin
tamamina yakininin Tiirk halk miizigi standartlarina uygun olarak "kirik hava" karakterinde
oldugu saptanmistir. Eserlerin melodik yapilarinin dar bir ses araliginda (4-5 seslik) seyrettigi;
donanim ve dizisel agidan ise Ussak, Hiiseyni ve Segah gibi geleneksel makam yapilarim
barindirdig1 belirlenmistir. Herhangi bir ¢algr esligi olmaksizin, tamamen insan sesiyle ve
karsilikli iki grubun ezgiyi alip-vermesi (demeli-cevirmeli icra formu) esasina dayanan bu
barlarin, yoresel agiz ozelliklerini, edebi dil dokusunu ve toplumsal dayanisma islevini
katiksiz bir sekilde korudugu sonucuna varilmistir. Calisma, unutulma riski tasiyan bu somut
olmayan Kkiiltlirel miras1 yerinde derleyip notaya aktararak Tiirk halk miizigi ve
etnomiizikoloji literatiirline 6zgiin bir katki sunmaktadir.

Anahtar Kelimeler: Agiz bari, Derleme, Erzurum, Yoncalik, Folklor, Etnomiizikoloji.



ABSTRACT

BACHELOR’S THESIS

A MUSICAL ANALYSIS ON THE SINGING STYLE ASSOCIATED WiTH THE BAR
TRADITION OF YONCALIK NEIGHBORHOOD (VILLAGE) IN AZIZIYE
DISTRICT, ERZURUM

Alpaslan DEMIR

June-2026, 55 page
Purpose: The aim of this research is to record through fieldwork the vocal and instrumental
folk melodies known as "The singing style associated with the Bar tradition of Eastern
Anatolia" (Agiz Barlar1) performed in traditional entertainment environments in Yoncalik
Neighborhood (Village) of Aziziye District in Erzurum, and to evaluate these works from a
musical perspective.
Method: This study is designed as a descriptive research employing face-to-face interviews
aimed at determining the oral bars belonging to Yoncalik Neighborhood (Village) of Aziziye
District, Erzurum. Content analysis, which is one of the descriptive research methods, was
used in the study. In this direction, the modal structures, rhythmic formations, and musical
characteristics of the works that could be identified in Yoncalik Neighborhood (Village) of
Aziziye District, Erzurum were investigated. These works were transcribed into musical
notation and analyzed musically.
Findings: In line with the sample of the research, the works in the form of oral bars belonging
to the region, performed by the local ensemble, Mustafa Demir, Hanefi Kav¢in, Hayri
Okuyucu, Zekeriya Topal, Miidahir Kav¢in, Merdan Katkat, Dursun Ali Kasal, Vahdettin
Bekiroglu, Yusuf Topal, Hasan Topal, and the village residents in Yoncalik Neighborhood
(Village) of Aziziye District, Erzurum, were notated exactly as they were transmitted. These
works were analyzed in terms of mode, rhythmic structure, and musical characteristics.
Results: As a result of the modal and rhythmic analyses, it was determined that almost all of
the singing style associated with the Bar tradition in Yoncalik Village are in the "kirik hava"
form, in accordance with Turkish folk music standards. It was found that the melodic
structures of the works move within a narrow scale (4-5 notes) and incorporate traditional
modal structures such as Ussak, Hiiseyni, and Segah in terms of key signature and scale. It
has been concluded that these bars, performed entirely by the human voice without any
instrumental accompaniment and based on the principle of two reciprocal groups alternating
the melody (the call-and-response technique), purely preserve the local dialect characteristics,

literary language structure, and social solidarity function. This study offers an original
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contribution to Turkish folk music and ethnomusicology literature by compiling on-site and
transcribing this intangible cultural heritage, which faces the risk of oblivion.

Keywords: Oral Bar, Compilation, Erzurum, Yoncalik, Folklore, Ethnomusicology.
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KISALTMALAR VE SIMGELER DiZiNi

KISALTMALAR

TRT : Tirkiye Radyo Televizyon Kurumu
YE : Yore Ekibi

THM : Tirk Halk Miizigi

TSM  : Tiirk Sanat Miizigi

VB : Ve Benzeri
SIMGELER
b : Bemol (Sesi yarim ses peslestiren isaret)
b2 : Koma Bemolii / iki Koma Peslestirme Isareti (Tiirk Miiziginde kullanilan ses

degistirici simge)
o : Diyez (Sesi yarim ses tizlestiren igaret)

H : Naturel / Bakar (Sesi kendi dogal haline dondiiren isaret)
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