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LiSANS TEZi

TRT REPERTUVARINDA YER ALAN SUZINAK MAKAMI SiIRTO ESERLERINDE
MAKAMIN ISLEYIS BiCIMININ INCELENMESI

Beyza BOZABA
Haziran-2026, 39 sayfa

Amagc: Bu aragtirmada, Tirk Musikisi repertuvarina ait Suzinak Sirto baslikli dort eserin
makamsal isleyis agisindan incelenmesi amacglanmistir. Bu calismada, tercih edilen eserlerin
makamsal isleyisin incelenmesi Suzinak makaminin yorumlanmasindaki ortak ve ortak

olmayan hususlar odaginda yapilmasi amag¢lanmaistir.

Yontem: Arastirmada nitel arastirma tekniklerinden dokiiman analizi modeli kullanilmistir.
Veriler, Tiirk Musikisi nazariyatindaki Arel-Ezgi-Uzdilek sistemi esas alinarak 6l¢ii 6l¢ii analiz
edilmis; notalar iizerinde makamin seyir dzellikleri, durak ve giiglii perdeleri, kullanilan

cesniler, aralik yapilar1 ve gegkiler tespit edilerek miizikal agidan yorumlanmastir.

Bulgular: Yapilan incelemeler sonucunda, her dort eserde de makamin temel asma kalis
perdelerindeki (segah, ¢cargah, neva ve rast) ¢cesni kullanimlarin ortak bir tutum sergiledigi tespit
edilmistir. Buna karsin; esere giris seyirleri, yeden perdesi tercihleri, genis perde atlayislar ve
karar (bitis) yapilarinda bestecilerin 6zgiin tisluplarindan dogan belirgin yapisal farkliliklar

saptanmuistir.

Sonuglar: Arastirma sonucunda, Suzinak makaminin teorik yapisinin besteye yansimasinda
benzerlikler oldugu, ancak dort farkli bestecinin bireysel lisluplarina bagli olarak dort farkh
eserin baglangic seyirleri ve geckilerinde yapisal farkliliklar gosterdigi tespit edilmistir. Dort

eserin tamaminda makamin karakteristik asma kaliglarinin korundugu sonucuna varilmistir.

Anahtar Kelimeler: Klasik Tiirk Miizigi, Suzinak Makami, Sirto Formu, Makam Analizi,

Arel-Ezgi-Uzdilek Sistemi.



ABSTRACT

BACHELOR’S THESIS

INVESTIGATION OF THE OPERATIONAL MODE OF THE SUZINAK MAKAM IN
THE SIRTO PIECES WITHIN THE TRT REPERTOIRE

Beyza BOZABA
June-2026, 39 page
Purpose: This research aims to examine four pieces titled 'Suzinak Sirto' from the Turkish
Music repertoire in terms of their modal progression. In this study, the examination of the modal
progression of the selected pieces is aimed to be conducted with a focus on the common and

uncommon aspects in the interpretation of the Suzinak makam.

Method: This research utilized a document analysis model, a qualitative research technique.
The data was analyzed measure by measure, based on the Arel-Ezgi-Uzdilek system in Turkish
Music theory; the melodic characteristics of the makam, its tonics and dominants, the
embellishments used, interval structures, and transitions were identified on the notes and

interpreted from a musical perspective.

Findings: The analysis revealed that all four works exhibit a common approach in the use of
melodic embellishments in the fundamental suspended notes (segah, ¢argah, neva, and rast) of
the makam. However, significant structural differences stemming from the composers' unique
styles were identified in the introductory melodic movements, the choice of leading tone, the

wide pitch jumps, and the concluding structures.

Results: The results of the research indicate that while there are similarities in how the
theoretical structure of the Suzinak makam is reflected in the compositions, structural
differences exist in the initial melodic progressions (seyir) and modulations (gecki) of the four
works, stemming from the distinct personal styles of the composers. Furthermore, it was
concluded that the characteristic suspended cadences (asma kaliglar) of the makam were

preserved across all four pieces.

Keywords: Classical Turkish Music, Suzinak Mode, Sirto Form, Mode Analysis, Arel-Ezgi-
Uzdilek System.
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